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If you make the slightest sound, it’ll be worse for you.
So you’d better be a good girl and answer my questions
In whisper—understand ? >’

THE CAST

Zelia - RUTH CHATTERTON

Boucheron (The Rat)
ANTON WALBROOK

Odile - : - Rene Ray
Marguerite Beatrix Lehmann
Mere Coline - - Mary Clare
Prosecuting Counsel - Felix Aylmer
Stets = - Hugh Miller
Caillard - - Gordon McLeod
The Judge - Frederick Culley
Pierre Verdier - George Merritt
Defending Counsel - Leo Genn
Priest - - Stanley Lathbury

Directed by JACK RAYMOND

AN IMPERATOR FILM
PRODUCTION

Distributed by
R.K.O.-Radio Pictures

’* Just ask for the Rat, Padre. Every
child in the district knows him,every
man fears him, every cop and every
woman wants him—but the

cops don’t get him.

He’ll come—I am In

trouble and the

Rat never lets a

! man down.”

THE STORY

IN response to the last request
of a condemned murderer, a
hunt is made for the *“ Rat,” the
most notorious criminal of the
Paris underworld. The Rat, as
dangerous as he is fascinating to
women, has completed a success-
ful burglary of a girl’s flat and
returns to his dive—‘‘ Chez la

. out ! Next time yc¢

deal wlth e

"he first man to touch thae gm




Mere Coline "’—where Inspector Caillard
runs into him. ' He accuses the Rat’of
the burglary and produces the girl, but
fascinated by the thief, she refuses to
denounce him. Caillard gives up his
attempt to take the Rat by law and asks
him to accompany him to the prison to
see his doomed friend. There the
criminal makes his dying request to the
Rat to look after his daughter, Odile,
and the Rat agrees. On his return to
“La Mere Coline,” he finds Odile
resisting the advances of one of his
gang and commences his role of pro-
tector by knocking ~the man down.
QOdile, an unsophisticated gamine, comes
to his room and proceeds to play house-
maid to him. His life is further
complicated. by meeting

Zelia de Chaumont, a

beautiful woman of

fashion, who with Louis

Stets, her millionaire

admirer, visits the
Montmartre dive.

Zelia is at once attracted

by this lawless creature

of the underworld and

is piqued by her failure

to impress him with

her sophisticated allure.

QOdile, meanwhile, be-

rays the fact that she

’m going to stay here now. Aren’ti?7”

*“1 hope this Is what you
wanted, Zelia, extraor-
dinary place, isn’tit 7”’ .

£i

has fallen in love with the Rat. He,
however, in spite of Odile’s quaint
attractiveness, shows more interest
in the pearls he had noticed Zelia
wearing, and also finds himself be-
coming attracted to their owner.
The affair between Zelia and the
Rat has an unfortunate result. Stets
in his jealousy looks elsewhere for a
conquest and makes advances to
Odile, while Odile, stung by the
Rat’s indifference, quarrels with
him and almost decides to accept
Stets’ offers of financial help. The
Rat learns of Zelia’s former associa-
tions with Stets and his change of
heart is complete when Marguerite,
a friend of Odile’s, ’phones him that
Stets is on his way to his room in

| “’You must be terribly
hard up for emotionsy
. of your own, lady 7°




’* They are lovely. They have a glow. They glow
llke your eyes. Your eyes are very lovely.”

order to see Odile. He rushes back and crashes through
a skylight before he reaches his garret. Inside Odile
has shot Stets in self-defence and the police are already on
the scene. While the Rat is lying unconscious elsewhere
Qdile is arrested for the killing. She insists, when cross-
examined, that the Rat had nothing to do with

it as he was at that time with Zelia, which,
however, the latter denies. When the Rat

recovers consciousness, he vehemently. N
protests that he was responsible for the o
shooting and that Odile is innocent. L

The Trial is the sensation of Paris.

There is a dramatic turn of events when

Zelia, realising that she has lost the love

‘”So I’m here in your house at last!
1 don’t count the other time . , . ”

““Listen, if the police turn up—

P’ve been here all the time, See 7”*

77| pever dared because your eyes

. were }ways making fun of me.”

2 With Odile 17"

of the Rat, comes forward in court and in
evidence proves that he was with her at the
time of the shooting, thus compromising
herself but saving him from a murder
charge. Her action proves the best possible
solution as the Rat is acquitted and Odile
receives lenient treatment for having acted
in self-defence. The way is left open for
Qdile and the Rat to patch up the romance
which had nearly come to such a tragic
termination.

THE END

“ THE RAT ” ON THE STAGE

“FHE Rat” was one of the out-

standing stage successes in Eng-
land and many other countries. In
London, the play was first produced
at the Prinice of Wales’ Theatre on
June gth, 1924, with Tvor Novello and
Isabel Jeans at the head of the cast.
It ran for 283 performances and was
later revived in 1927. The author is
“ David Lestrange,”” a pseudonym
which hides the identity of the co-
authors, Ivor Novello and Constance
Collier. Many of us will remember
this unusual play and will welcome the
opportunity of seeing it on the screen.

#* Now listen, you’d better make a clean breast
" of it. Did you kill Stets in self-defence : s
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hild is lying—she’s lying to save me—I kill

] none of the things he has told
He couldn’t have.” Gentlemen of

s o R




uosyod Jurwunsseun jsowl e SI pue [ejuoweradwal Jng Suryldue si -2y ‘I0pe Uy B

ysnoyy[y ‘2aeadsayeyg o) wiry ped] A[fensn sjiqey Suipeal SI] -dUIM Ul pajseol uoded jo puoj
Aprejnonged s1 2y pue SoySIP Youal] SI S[eawl 103 231040 ST “[T€3 122§ XIS SPUE]S pUE JUOIS
mm_ w;mas ‘2U0B)SNOW ® SIBaM ‘S2A2 IN|q PuUE ‘ITey UMOI] YOIy} Sey v—ooﬁ_mk/ uojuy
"PHEOM 23 JO WIB[OOR Y3 WIY JOJ UOM ‘4I0SUO)) 20Ul 943
‘112q[y 20uLL] jo [eAexyiod JUBIf[LIq STY PUE , ‘JB3IX) 2] BLIOJIA ,, UI 2[SeaN] euuy ansoddo ajox
Bur1Ie)s-00 ® UIATS Sem S]] PUR[SUF UI [BALIIE ST YIIM SWED 12218D STY JO 20UBYD 15238215 Y ],
JOOIq[eAN UOIUY OUT YONIQYOA\ JIOPY JO dWieu [ea1 siy pafueyo pue ysiSuz] poured] 3F]
"UOTSIoA UBWIIAY) [UISLIO 943 UI $S300NS SIq € paulelje SuiAey J3jje ‘PJoS01ig [2eYdIJA ,, UOIONP
-01d 1e[noejoads 243 JO Iyewal YsIjSUF Ue U }o€ 0} J9PIO Ul POOMAJ[OL] 03 Juam Y ‘A[[enjudAd
‘pue ,, BUUDIA UI JpeIoNDbSEJAl ,, dWIEO WY SIY YlOq 1M yorym , ‘uoreqg AsdAnry ayfy, ,,
£33232d0 ssnex)g 9y} AQ pamoO[]O] Sem YOTym  ‘BUUDIA Ul dWI] Z)eA\ ,, Ul pareadde 2y XN
"aJ1] SNoxd ym Surjeap ‘ySnoud ApSuens ‘21njoid ® UI UIISG U JNGAP UL2IDS STY Ipewl I
"US2I0S Y] ‘I221BS MU B 0] 3SaY3 [[B J0Os10J 2y Inq ‘ojif Aofua 03 221] sem pue ‘w0 Umo Sy
‘aoead ‘Asuowl prey YOOIQEA\ UOUY 35eIS Y] UO SIBAA UadYJy Iy , AfTwe] [eA0Y Y],
‘2J17eS $,32qI19,] BUP;] Ul dWeJ STy 0} Pappe Y 2Ioym ‘UapSaIi(] 03 Juam JOOIqeA\ ‘UYOTUnA
woij |, BpIpuT]},, S, MBUQ PIRUId( Ul PUB SIIPaWod S IP[IA\ 180S() Ul sajo1 Surped] pakenjiod
AqInjssa00ns a2y ‘A3rjiyesidA STy 9a01d O] 'SOISSE[D 21eadSoyeyg Y} Ul OTUBSSE( B PUR OZUI0]
‘Opue[I() Ue ‘OoWIOY B AwWeddq 3 's1eonpoxd YSIUNJA] JO sIsarul Y3 Surgojed ur Anod
-IJIp OU pey 3y punoj 3y ‘UoIjepunoj B punos yons YuAy ‘suononpoid s jprequidy ul sajox
zoutw Surde]d pajae)s 3y UIXIS JO 988 2y} Iy  "UONIN] 921J B WIY JOJ Uom AJjiqe Surjde [einjeu
s1y pue ‘orresaiduur jeai3 Y3 ‘JpIeyuIay] XeJAl O} Jjeswry pajussaid pue ‘1321ed B 0] 23e)s
9y} uodn paproap UaY3 I IYBISTW SIY PUNOJ UOOS NG ‘SUNIIM I0J ITej © pajidyul pey Y
1By} J[2J Y ‘S[2AOU JUI[[2S-}S2q JO IALIM B SBM UISNOD S J3UJeJ SIY 2snedaq ‘uonjenperd uodn
pue ‘2ouBl] puUe AUBULIdY) UI SJOOYJS SNOILIEA O] JUdS Sem JF] ‘Jud) 51q 2y} 1opun Ae| 2uninjy
SIY 12y} PIJSISUl pUB ‘UMOJO SNOIID B SeM JAYJeJ SIL] 0061 Ul BUUIA UI UIOQ Sem *uorjiper}
[e2113e3} PJO-Ie24-00€ B UO SUIAIIED ST OYM JOJOR URLNSNY 34} ‘YOOI IV NO.LNV




RUTH CHATTERTON

Born on December 24th, 1894, in
New York, she was almost a Christmas
present to her parents, and for the
first fifteen years of her life she lived
as the child of a wealthy family. But
when misfortune overtook her parents
she was faced with the fact that she
would have to earn her own living.
She made her stage debut in Chicago
at 16 in a play called ‘ Standing
Pat,”” in which she played an ingenue
role. Three years later her success
was established in ‘‘ Daddy Long
Legs,”” which was followed by such
successes as ‘‘ Come Out of the
Kitchen,”' *‘‘ Mary Rose,” *‘‘ The
Changelings ’’ and many others, a
number of which were of her own
production. A performance in a
silent film with Emil Jannings forecast
a screen career of even greater success
than she had had on the stage, and
shortly after she starred in ‘‘Madame
X " and * Sorrell and Son,’” which
established her as the * first lady of
the screen.”” Her excellent per-
formances in ‘ Girl’s Dormitory *’
and ‘ Dodsworth '’ are particularly
remembered. Her favourite hobby
is flying and she is considered to be
Hollywood’s only real feminine pilot.
Amelia Earhart was one of her great
friends. She has light-brown hair
and blue eyes,and is 5-ft. 43-ins. tall.

* *

In “ The Rat”’ Ruth Chatterton
wears this delightful black silk
marocain evening frock cut on slender
lines with slight train and richly
embroidered in the front with sequins.




BEATRIX LEHMANN (above) was born
in Bourne End, Bucks, on July 1st, 1903.
Orriginally, she had ideas about being a toe-
dancer, but eventually studied for the stage
at the Royal Academy of Dramatic Art,
making her professional debut in 1924.
For two years she understudied and played
for Tallulah Bankhead. Rapidly she made
her name as an actress of great force of
personality with a highly individual style.
‘The screen has seen little of Beatrix Lehmann.
She appeared in ‘‘ The Speckled Band,’’
‘“ The Passing of the Third Floor Back ’’
and in * Strangers on Honeymoon.’’

GORDON McLEOD (right) was born on
December 27th in Ivybridge, Devonshire.
After serving as mate of a sailing ship and
ranching in Canada, he returned to England
and became a mining engineer. Still feeling
restless he secured a job in South America,
but during the interval of two or three months
before sailing he accepted a job at a pound
a week with a ‘‘fit-up’’ stage company.
This gave him as much travelling as he
wanted and also the opportunity of becoming
what he really discovered was his metier—
an actor. After touring in India and the
Far East he joined Martin Harvey and was
nine years leading man for him on tour in
England, Canada and America. Of recent
years he has concentrated more and more
upon films. In Hollywood he played in
‘ The General ”’ and “ The Devil To Pay,”’
with Ronald Colman, while his new British
films include ‘‘ Talk of the Devil,”” ‘* Knight
Without Armour,’”’ “ The Show Goes On,"’
“ The Frog "’ and ** Victoria the Great ”’ in
which he played the famous Scots ghillie
John Brown. He stands s5-ft. 8-ins. tall
and has dark brown hair and brown eyes.

RENE RAY was born in London on
September 22nd, 1914. She made good
in films entirely on her own initiative.
She ran away from school because in a
school performance of ** Alice in Wonder-
land '’ she was cast for the part of the
‘“ Mad Hatter ”’ instead of the leading
feminine role. Three years later she
met John Longden and persuaded him
to give her a trial in films. She appeared
in ‘‘ Palais de Danse '’ under the direction
of Maurice Elvey at the old Gaumont
Studios. Rene spent many years vege-
tating in the country; met Thomas
Bentley, the director, in a London ’bus
and captured a part in a popular film.
Has been making films ever since, and
appeared in ‘“ The Passing of the Thirc}
Floor Back,” *‘ His Lordship,’”’ ** Crime
over London,”” ‘ Please Teacher,”
‘ Farewell Again,” *‘ Bank Holiday ’’
and ‘‘ The Housemaster.”’ In addition
to her art as a screen player she is a clever
water-colour painter. Rene Ray is
married to George Posford, the well-
known composer. She is 5-ft. 4}-ins tati
and has blue eyes and light brown hair.
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